& 


& 


f^\p 


\? 


<&&* 


& 


^y&fcr 


XV3 


<$> 


& 


o& 


H  CENTURY'GbLDSMI' 
1930— ll 


*•* 


Jar,  ary  17, 


OLAF  SKOOGFORS 

20TH  CENTURY  GOLDSMITH 
1930—1975 


January  22  —  February  17, 1979 
Philadelphia  College  of  Art 
Philadelphia,  Pennsylvania 


April  6  —  August  19,  1979 

Renwick  Gallery  of  the 

National  Collection  of  Fine  Arts 

Smithsonian  Institution 

Washington,  D.C. 


The  records  and  resources  of  the  estate  of  Olaf  Skoogfors,  the 
Philadelphia  College  of  Art,  the  Philadelphia  Council  of 
Professional  Craftsmen  (1967-1974)  and  the  Helen  Drutt  Gallery 
were  made  available  for  this  publication. 

Copyright  '  1979 The  Falcon  Press,  Inc.  Philadelphia. 

All  rights  reserved  No  part  of  this  publication  may  be 
reproduced  or  stored  in  a  retrieval  system  without  the  prior 
permission,  in  writing,  of  Helen  Drutt,  %  The  Falcon  Press,  Inc., 
except  by  a  reviewer. 

Library  of  Congress  Catalogue  Card  Number:  78-75150 


This  Catalogue  has  been  published  by 

The  Falcon  Press  of  Philadelphia 

in  memory  of  Olaf  Skoogf  ors 


This  Exhibition  has  been  sponsored 

by  the  Alumni  Association  of 

The  Philadelphia  College  of  Art  and 

has  been  partially  funded  by  grants 

bom  the  Pennsylvania  Council  on  the  Arts 

and  the  National  Endowment  for  the  Arts. 


I  consider  myself  to  be  an  artist  as  wel  I  as  a  craftsman. 
The  same  efforts  that  go  into  painting  or  sculpture  go  into 
my  jewelry.  If  this  medium  is  a  lesser  art,  then  I  am  a 
lesser  artist.  .  .  . 

The  forms  and  imagery  of  my  jewelry  often  occur  with 
minimum  pre-planning.  One  cast  form  suggests  additional 
forms  or  stones,  and  pieces  are  added  much  in  the  manner 
of  a  collage.  I  never  feel  limited  by  a  preconceived  idea, 
but  need  freedom  to  make  alterations  based  on  my 
response  to  the  piece. 

I  feel  that  good  jewelry  must  act  as  decoration,  but  it  should 
also  reach  beyond  these  limits  to  satisfy  greater  aesthetic 
needs.  Thus,  another  aim  in  my  jewelry  is  to  make  a 
meaningful  statement  about  forms,  texture,  color,  balance, 
etc.,  in  common  with  other  art  forms. 

My  work  is  a  search  for  personal  answers,  each  answer 
leading  to  more  questions.  Therein  lies  the  fascination  of 
jewelry  to  me. 


Excerpted  from  Olaf  Skoogfors, 
"The  American  Contemporary  Jewelry 
Exhibition,"  Tokyo,  1968 


Foreword 


The  flourishing  arts  and  crafts  movement  in 
America  during  the  middle  of  the  20th  century  was 
enriched  by  the  life  and  work  of  Olaf  Skoogfors.  He 
was  part  of  the  proliferation  of  craftsmen  who  matured 
in  the  50s  and  60s  and  he  brought  public  attention  to 
the  achievements  of  his  college,  his  peers  and  to 
himself  through  the  high  level  of  excellence  that 
permeated  his  art.  Renowned  goldsmiths  from  all 
parts  of  this  country,  England,  Europe,  and  the  Orient 
came  here  to  visit  him,  and  students  came  to  PCA 
because  of  him.  Philadelphia  was  indeed  a  mecca 
for  contemporary  crafts,  and  Olaf  was  an  important 
part  of  its  rich  community  of  artist-craftsmen  — 
Yvonne  Bobrowicz,  William  Daley,  the  late  Wharton 
Esherick,  Ted  Hallman,  Daniel  Jackson,  Julia 
Jackson,  Roland  Jahn,  Stanley  Lechtzin,  Richard 
Reinhardt,  Rudolf  Staffel,  Louise  Todd-Cope,  Petras 
Vaskys,  and  Paula  and  Robert  Winokur— to  name  a 
few.  Olaf  Skoogfors  was  a  central  figure  in  his  field; 
he  was  an  extraordinarily  prolific  artist. 

This  exhibition  celebrates  that  man,  and 
presents  a  retrospective  view  that  spans  the  last  23 
years  of  his  life— pieces  from  his  student  days  at  PCA 
to  the  works  made  only  weeks  before  his  death.  It  is 
the  first  extensive  presentation  of  his  work  and  will 
serve  as  the  basis  for  a  study  of  his  style,  and  will 
reveal,  through  this  tribute,  the  creative  consistencies 
of  high  calibre  that  bear  his  signature. 


As  a  result  of  the  research  that  was  the 
genesis  of  this  exhibition,  a  catalogue  raisonne  is  in 
preparation.  The  artist  had  photographed  his  work 
extensively,  making  the  location  and  identification  of 
work  simpler,  and  a  slide  library  documenting  his 
pieces  has  been  established  for  study  purposes.  Olaf 
Skoogfors  :  20th  Century  Goldsmith  focuses  on  his 
unique  pieces  and  was  largely  drawn  from  private 
collections  which  reflect  the  support  of  his 
patrons— a  society  of  individuals  that  included 
institutions  as  well  as  collectors  who  became  his 
friends,  peers  and  colleagues. 

Selections  for  the  exhibition  include  jewelry, 
holloware,  ecclesiastic  metalware,  awards  and  a 
limited  group  of  production  pieces  which  formed  an 
important  part  of  Olaf's  thinking.  These  production 
pieces  were  developed  simultaneously  with  the 
unique  pieces  and  sold  in  shops  throughout  the 
United  States.  The  exhibition,  unfortunately,  could  not 
include  the  numerous  examples  of  sketches  and 
drawings  which  often  preceded  his  works  in  metal.  In 
addition,  it  should  be  noted  that  the  commissioned 
works  drew  his  undivided  attention  and  further 
evidenced  the  challenges  he  felt  when  incorporating 
the  ideas  and  concerns  of  others  into  his  work. 

The  resulting  exhibition  is  comprised  of  160 
pieces  chosen  from  approximately  400  works  that 
mark  Olaf  Skoogfors  as  a  dean  among  American 
goldsmiths.  Revealed  through  his  work  are  the 
constant  explorations  of  ideas  and  techniques  and 
the  vast  intellectual  resources  of  his  inquiring  mind. 
He  examined  the  Scandinavian,  Benin,  Columbian, 
Celtic  and  Viking  traditions,  he  reflected  his  love  of 
nature  as  a  source,  and  he  explored  the  aesthetic 
concerns  of  contemporary  sculptural  trends  (in  his 
last  years  he  smilingly  referred  to  himself  as  a 
constructivist— loving  to  work  and  build  directly  with 
the  metal).  He  primarily  worked  in  silver,  frequently 


gold-plated.  Commissions  often  gave  him  the 
opportunity  to  work  in  gold  and  precious  stones.  Olaf 
gave  to  his  work  an  artistic  integrity  that  raised  it 
beyond  the  jeweler's  art. 

The  realization  of  this  exhibition  and 
catalogue  has  taken  form  because  Olaf  left  a  heritage 
that  encouraged  the  artist's  commitment  to  himself 
and  his  work.  It  is  also  the  result  of  the  efforts  of 
several  people  whose  valuable  assistance  made  it  all 
possible.  No  facet  of  this  project  could  have  been 
achieved  without  Judy  Skoogfors.  She  worked  with 
me  throughout,  sharing  her  knowledge,  opening  her 
home,  revealing  the  21  years  of  her  life  with  Olaf, 
articulating  and  revitalizing  his  presence.  She 
assisted  me  in  researching  the  necessary  details  for 
the  compilation  of  the  chronology,  and  lent  support  at 
all  times. 

This  exhibition  is  indebted  to  the  lenders 
whose  initial  reticence  was  overcome  by  the 
knowledge  that  their  generosity  would  secure  Olaf  in 
his  proper  place  in  history.  They  have  parted  with 
their  "pieces  of  Olaf"  for  a  period  of  almost  8 
months— reinforcing  their  commitment  to  him. 

Chris  Bishop  diligently  helped  me  organize 
and  catalogue  the  exhibition  material.  She  lent  her 
research  expertise  to  this  effort  in  the  refinement  of 
the  bibliography,  and  assisted  greatly  in  the 
organization  of  the  catalogue  listings.  A  special  thank 
you  to  Barbara  Lipman  for  her  editorial  assistance  in 
reviewing  the  chronology  and  to  Jane  Martin  who 
assumed  innumerable  responsibilities  and  was 
dedicated  in  her  service  to  this  project.  The  Falcon 
Press  produced  the  catalogue  with  a  special  eye  and 
reverence  for  Olaf  Skoogfors.  The  staff  assisted  me 
through  the  various  stages  of  copy  editing  and 
production.  A  special  thank  you  to  Richard  Reinhardt, 
Jack  Prip  and  Claus  Bury  for  their  tributes  to  Olaf.  I 
would  like  to  thank  the  Alumni  Association  of  the 


Philadelphia  College  of  Art  for  their  sponsorship,  and 
Stephen  and  Peggy  Zablotny,  of  Z  Studio,  for 
designing  the  exhibition.  Foremost,  I  would  like  to 
thank  the  administration  and  staff  at  Moore  College  of 
Art  for  respecting  my  responsibilities  to  this 
commitment. 

I  would  like  to  particularly  acknowledge 
Lloyd  E.  Herman,  Director  of  the  Renwick  Gallery  of 
the  National  Collection  of  Fine  Arts,  Smithsonian 
Institution,  for  his  response  to  Olaf's  importance  and 
for  his  invitation  to  exh ib it  Olaf  Skoogfors:  20th 
Century  Goldsmith  .  My  deep  gratitude  to  Martin 
Woldow,  whose  appreciation  and  knowledge  of  Olaf 
Skoogfors  and  his  work,  resulted  in  his  publication  of 
a  catalogue  which  clearly  states  that  Olaf  Skoogfors 
was  a  master  in  his  own  time. 

Helen  Williams  Drutt 
Guest  Curator 


The  PCA  Years 


I  knew  Olaf  Skoogfors  all  of  his  adult  life. 
He  came  to  the  Philadelphia  College  of  Art  (PCA)  just 
after  the  Second  World  War  when  most  col  leges  were 
experiencing  great  increases  in  enrollment  as  a 
result  of  the  influx  of  thousands  of  returning  GIs.  Olaf, 
however,  was  not  one  of  those  wonderful,  boisterous, 
eager  and  demanding  ex-soldiers;  he  was,  rather, 
an  extremely  quiet  and  shy  young  man,  who  as  a 
youngster,  had  already  studied  drawing  for  several 
years  at  the  Graphic  Sketch  Club.  He  was,  from  the 
beginning,  clearly  a  marvelously  talented  person, 
but  his  gentle  nervous  manner  (belied  by  his 
extraordinarily  deep  set,  piercing  eyes)  was  the 
quality  I  most  remember  about  him  as  a  student. 

He  was  deliberately  reticent,  but  also 
extremely  thorough  and  it  was  in  relation  to  Olaf  that 
I  coined  my  ever  present  paraphrase  of  Mies  van  der 
Rohe,  "Slow  is  Fast." 

While  teachers  (Kay  Finkbeiner,  Virginia 
Cute  and  myself)  found  them  rewarding,  Olaf  had  a 
difficult  time  dealing  with  crits  and  evaluations.  It 
wasn't  that  he  feared  or  did  not  accept  criticism  well. 
Instead,  there  was  always  a  kind  of  impatience  with 
himself  as  he  would  glimpse,  or  see,  notions  of  how 
he  could  have  done  better,  or  more.  He  possessed  a 
deeply  rooted  and  insistent  drive  to  challenge  and 
surpass  himself  each  time  he  started  or  completed  a 


piece  of  work.  He  knew  that  he  was  a  good  designer, 
that  his  craft  was  excellent  and  that  he  did,  in  fact, 
lead  the  class,  but  he  took  great  pains  to  keep 
it  all  inside  of  himself.  All  the  time  he  was  an 
undergraduate  student,  he  remained  a  very  quiet, 
shy,  retiring  and  introspective  person. 

When  Olaf  graduated,  we  managed  to  get 
him  a  partial  scholarship  which  would  have  enabled 
him  to  continue  his  studies  at  Rochester  Institute  of 
Technology  (RIT)  in  the  School  for  American 
Craftsmen.  Unfortunately,  his  induction  into  the  army 
prevented  him  from  doing  so  at  that  time.  We  were  all 
very  concerned  that  this  fragile  young  artist  might 
somehow  be  harmed  by  this  alien  interruption  so 
early  in  his  career,  but  happily,  this  was  not  at 
all  the  case. 

During  his  tour  of  duty  in  Germany,  Olaf  took 
advantage  of  the  situation  by  spending  as  much  time 
as  possible  reading,  drawing  and  enjoying  a 
marvelous  sense  of  emergence  with  his  bride.  When 
he  returned,  he  was,  at  least  outwardly,  a  completely 
changed  person.  He  was  openly  gregarious  and 
talked  freely  about  his  travels,  work  and  plans  to 
continue  his  education.  His  eyes  no  longer  pierced; 
they  simply  twinkled  and  danced  as  he  poured  out 
his  ideas  and  notions  of  how  he  would  proceed  to  get 
on  with  his  life.  He  did  go  on  to  RIT,  quickly 
establishing  himself  once  again  as  an  excellent 
student.  It  was  during  this  period  of  his  life  that  he 
formed  his  deep  and  lasting  friendship  with  two  other 
great  metalsmiths,  Ronald  Pearson  and  Jack  Prip. 

Soon  after  his  stay  in  Rochester,  he 
returned  to  Philadelphia,  opened  a  small  shop  and 
commenced  his  relatively  short  journey  to  the  very 
top  of  his  profession.  He  was  recognized  early  as 
one  of  those  rare  persons  whose  work  clearly 
transcended  Jewelry  as  an  adornment  and  became 
a  personal  statement  of  art. 


Later,  after  I  relinquished  the  directorship  of 
the  Jewelry  and  Silversmithing  Department  to  teach 
in  the  Industrial  Design  Department,  we  recognized 
that  Olaf  was  already  establishing  himself  as  a  leader 
among  the  Gold  and  Silversmiths,  and  we  prevailed 
upon  him  to  take  over  the  metal  area  at  PCA. 

It  was  a  fortuitous  move.  Olaf  became  an 
excellent  teacher,  well  liked  and  deeply  respected  by 
his  students  and  colleagues.  By  the  late  sixties,  Olaf 
was  chairman  of  the  Craft  Department,  an  area 
responsible  for  instruction  in  metal,  wood,  ceramics 
and  fibers.  His  status  as  a  teacher  was  constantly 
enhanced  by  the  continuing  preeminence  of  his 
professional  work.  He  exhibited  nationally  and 
internationally.  He  was  a  founding  charter  member  of 
the  Society  of  North  American  Goldsmiths  and  was 
much  sought  after  as  a  visiting  lecturer  at  schools 
throughout  the  country.  He  was  a  marvelous  model 
for  his  students  to  study  and  emulate,  for,  with  all  the 
pressures  of  the  College  and  his  professional  fame, 
he  never  shortchanged  them.  There  are  many  young 
designers  who  owe  him  a  great  debt  for  his  insights, 
with  respect  to  their  education. 

When  I  was  Dean  of  the  Faculty  in  the  early 
seventies,  I  came  to  rely  heavily  on  Olaf  for  his  clarity 
of  thought,  sharp  wit  and  true  dedication  to  the  Craft 
Department  of  PCA.  All  during  this  time,  Olaf  served 
his  family  with  rare  devotion,  sat  on  many  important 
college  committees,  was  a  source  of  much  good 
humour  with  his  didactic  precision  concerning 
parliamentary  procedure  and  was  in  every  way  an 
exemplary  professor. 

It  is  significant  to  recall  that  while  he  gave 
so  freely  of  himself  to  his  family  and  the  college,  he 
continued  to  relentlessly  pursue  his  extraordinary  art. 
It  was  during  these  years  that  he  produced  most  of 
these  brilliantly  conceived,  keenly  proportioned, 
wonderful,  wonderful  pieces  of  exquisite  jewelry. 


Olaf  was  a  marvelously  human  gentleman 
and  a  dear,  dear  friend!  Teaching  him,  knowing  him 
and  working  with  him  was  a  joyous  privilege  for 
which  I  will  always  be  grateful. 

Richard  H.  Reinhardt 

Professor 

Philadelphia  College  of  Art 
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This  exhibition  is  a  celebration  of  one  of 
the  finest  artist-craftsmen  of  our  time.  Not  given  to 
flamboyant  expressions  in  either  his  person  or  his 
work,  Olaf  Skoogfors  had  a  continually  expanding 
awareness  of  his  own  potential  and  a  strong  sense 
of  purpose.  At  the  same  time,  he  maintained  a  great 
curiosity  and  interest  in  the  work  of  others.  He  had  a 
generosity  of  spirit  which  showed  itself  in  his 
readiness  to  express  admiration  and  enthusiasm  for 
the  work  of  fellow  craftsmen. 

Olaf's  commitment  to  his  work  becomes 
evident  when  one  sees  the  level  of  growth  and 
quality  he  achieved  throughout  his  career  as  an 
artist.  His  work  is  unique  among  American 
goldsmiths.  He  elected  to  impose  limitations  on 
himself  and  to  explore  his  chosen  areas  with  great 
imagination  and  sensitivity.  He  found  great  joy  in  his 
work  and  never  allowed  the  possibility  of  rewards  or 
recognition  to  interfere  with  his  purpose.  He  left 
behind  a  body  of  work  that  speaks  eloquently  of  his 
strong  originality  and  sense  of  beauty. 

Although  Olaf  and  I  were  drawn  together 
by  a  common  interest  in  our  work,  over  the  years  I 
came  to  know  him  as  a  kind,  generous  friend.  This 
friendship  grew  and  came  to  include  ourtotal 
families.  Even  though  we  lived  quite  far  apart,  we 
managed  to  visit  each  other  frequently  and  I  have 
many  fine  memories  of  our  times  together.  It  was 


always  with  a  special  sense  of  anticipation  that  we 
planned  a  trip  to  Philadelphia  to  visit  the 
Skoogfors-Gesensway  families  with  its  most 
hospitable  and  exciting  atmosphere.  Olaf  was 
blessed  with  an  exceptional  family  and  a  rich  family 
life  in  which  each  member  gave  something  special 
to  a  creative  and  stimulating  environment. 

Considering  my  long  years  of  friendship 
with  Olaf  and  how  well  I  knew  him,  it  should  not  be 
difficult  for  me  to  put  into  words  my  feelings  about 
him  and  his  life,  but  writing  about  such  a  close 
friend  in  the  past  tense  is  painful.  There  are  not 
many  real  friendships  in  a  person's  life;  to  lose  such 
a  friend  is  a  special  kind  of  agony.  For  the  world  of 
crafts  to  have  lost  such  a  talented  and  productive 
person  so  prematurely  is  a  great  sadness,  but  his 
influence  will  live  through  his  work.  It  is  a  great 
pleasure  to  know  that  this  exhibit  will  be  seen  by  so 
many  who  had  not  known  his  work  before.  Olaf  was 
a  major  influence  in  the  growing  artist-craftsman 
movement  in  America.  His  impact  as  a  teacher  and 
an  artist  was  tremendous.  It  is  fortunate  for  all  of  us 
to  be  given  this  opportunity  to  see  this  vast  scope  of 
the  artistic  energy  of  Olaf's  life. 

John  Prip 

Rehoboth,  Massachusetts 

December,  1978 
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During  the  short  time  in  which  I  had  the 
fortune  to  know  Olaf  Skoogfors  personally,  I 
remember  especially  his  sincere  and  honest  attitude 
as  an  artist,  together  with  his  openness  and  human 
warmth.  This  admirable  integrity  was  without  a  doubt 
the  key  to  both  his  success  as  a  goldsmith, 
recognized  beyond  America,  and  to  his  importance 
as  a  teacher  at  the  Philadelphia  College  of  Art. 

Olaf  Skoogfors  unquestionably  influenced 
and  shaped  contemporary  American  jewelry  with  the 
special  character  of  his  works  and  ideas.  He  had  in 
his  jewelry  pieces  the  right  feel  for  the  choice  and 
handling  of  materials,  and  in  the  creation  of  sensitive 
plastic  contrasts,  as  well  as  in  their  sure 
proportioning,  his  own  particular  signature  is 
unmistakeably  revealed. 

His  ideas  on  art  proceeded  from  the 
constant  search  for  new  discoveries,  something 
manifested  in  his  works  by  the  earnest  confrontation 
with  artistic  problems.  His  private  conversation 
gave  such  stimulating  and  thoughtful  evidence  of 
this  attitude. 

I  think  back  with  pleasure  on  my 
conversations  with  Olaf  Skoogfors.  .  .  . 


Claus  Bury 
December,  1978 
Hanau,  Germany 
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Chronology 


1 930    Born  Gustav  Olaf  Jansson  on  June  27  in 
Bredsjo,  Sweden,  the  second  of  three 
sons  of  Gustav  Harold  and  Lilly  Sofia 
Rosendahl Jansson. 

1934  Family  moves  to  U.S.  from  Sweden.  Settles  in 
Wilmington,  Delaware.  Family  name  Jansson 
anglicized  to  Johnson. 

1937    Family  returns  to  Sweden. 

c.1940    Family  returns  to  U.S.  at  outbreak  of  war. 
Settles  in  Philadelphia. 

1945    Father  becomes  American  citizen  on  June  14. 
Name  changes  from  Johnson  (Jansson)  to 
Skoogfors.  (English  translation,  forest  stream.) 
Olaf  continues  to  use  name  of  Johnson  till 
graduation  from  high  school. 

1947  Returns  to  Sweden.  Works  as  a  draftsman. 

1948  Returns  to  U.S.  on  February  17. 

1949  Graduates  from  Olney  High  School, 
Philadelphia. 

1949-1953    Trains  at  Philadelphia  Museum  School  of  Art 
(formerly  Philadelphia  School  of  Industrial 
Art),  majoring  in  silversmithing  and  jewelry. 
Studies  with  Virginia  Wireman  Cute  (Curtin) 
and  Richard  Reinhardt.  Graduates  with  rank  in 
top  quarter  of  class. 


1 951  Sixth  National  Decorative  Arts  /Ceramics 
Exhibition,  Wichita  Art  Association 
(Honorable  Mention). 

1 952  Group  Si Iver  Show,  Woodmere  Art  Gal lery, 
Philadelphia. 

Seventh  National  Decorative  Arts /Ceramics 
Exhibition,  Wichita  Art  Association. 

1 953  Eighth  National  Decorative  Arts  /Ceramics 
Exhibition,  Wichita  Art  Association 
(Honorable  Mention). 

Young  Americans,  America  House,  New  York 
(Honorable  Mention). 

First  Regional  Craft  Exhibit,  Philadelphia 
(First  Prize). 

1954  Marries  Judith  Gesensway  on  March  13. 
Ceremony  performed  by  Curtis  Bok  in  his 
home,  Radnor,  Pennsylvania,  in  a  room 
designed  by  Wharton  Esherick.  Louis 
Gesensway  writes  a  bassoon  work  for 
Curtis  Bok  in  honor  of  the  marriage. 

Joins  American  Crafts  Council.  Maintains  life 
membership. 

1953-1955    Serves  in  U.S.  Army  as  a  Troop  Information 

and  Education  Illustrator  in  Germany.  Rank  of 
Specialist  Third  Class. 

1 955  Becomes  American  citizen  in  December. 
Legally  changes  name  from  Gustav  Olaf  to 
Olaf  Gustav  Skoogfors. 

1955-1957    Attends  School  for  American  Craftsmen, 

Rochester  Institute  of  Technology,  Rochester, 
New  York,  for  post  graduate  work  in 
silversmithing  and  jewelry.  Studies  with 
HansChristenson. 

Meets  and  maintains  lifelong  friendships  with 
four  major  craftsmen:  Svetozar  (Toza) 
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Radakovich,  Ruth  Radakovich  (deceased), 
Ronald  Pearson  and  John  (Jack)  Prip. 

1 957  Second  Exhibit  of  American  Jewelry  and 
Related  Objects,  Memorial  Art  Gallery, 
University  of  Rochester,  New  York  (Purchase 
Award). 

Begins  private  studio  3943  Locust  Street, 
Philadelphia,  producing  wholesale 
production  jewelry,  special  custom  jewelry, 
trophies  and  awards  for  industry  and 
institutions,  holloware  and  ecclesiastical 
metal  work.  Continues  until  his  death. 

Interest  in  photography  inspires  younger 
brother,  Leif  Skoogfors,  who  subsequently 
becomes  a  prominent  photographer. 

1 958  Executes  commission  of  ecclesiastical  silver 
for  St.  John's  Episcopal  Church,  Huntingdon 
Valley,  Pennsylvania. 

1 959  Pennsylvania  Guild  of  Craftsmen  Craft  Exhibit, 
Philadelphia  Art  Alliance  (Best  in  Class  Award). 

Joins  faculty  of  Philadelphia  Museum  College 
of  Art  (formerly  Philadelphia  Museum  School 
of  Art)  as  part-time  instructor  in  the  evening 
school. 

1959-1966    Guest  instructor,  Pennsylvania  Guild  of 

Craftsmen,  Kutztown  State  Teachers  College, 
Pennsylvania;  University  of  New  Hampshire, 
New  Hampshire;  Southern  Illinois  University, 
Illinois. 

1960  One-Man  Show,  Philadelphia  Art  Alliance. 
International  Design  Competition  for  Sterling 
Silver  Flatware  touring  exhibit  in  U.S.  and 
Europe  ($1000  Award).  "Designed  for  Silver" 
Co-sponsored  by  the  Museum  of 
Contemporary  Crafts,  New  York  and  the 
International  Silver  Company. 


Travelling  exhibition  circulated 

by  Smithsonian  Institution. 

Designs  Award  of  Merit  and  Gold  Star  Awards 

for  Philadelphia  Museum  College  of  Art, 

to  be  awarded  annually.  First  recipient, 

Charles  Eames. 

Executes  commission  of  Executive  Golf 
Tournament  Trophy,  American  Gas  Meter 
Company,  Philadelphia. 

Joins  Socialist  Labor  Party  in  January. 
Maintains  active  membership  until  death. 

1961  Serves  on  Northeast  Regional  Craft 
Conference,  American  Craftsmen's  Council, 
Pittsburgh,  New  York. 

Meets  Stanley  Lechtzin  when  he  comes  to 
Philadelphia  to  teach  at  Tyler  School  of  Art, 
Temple  University.  Begins  close  relationship. 

1961-1962    Part-time  teacher  at  Philadelphia  Museum 
College  of  Art. 

1962  Moves  residence  to  Mount  Airy  on 
November  10. 

Two-Man  Show,  Carnegie  Institute  of 
Technology,  Pittsburgh,  Pennsylvania. 

Pennsylvania  Guild  of  Craftsmen  Craft  Show, 
Stroudsburg,  Pennsylvania  (First  Prize). 

Craftsmen  and  Weavers  Guild  Exhibition, 
Pittsburgh,  Pennsylvania. 

Rhode  Island  Arts  Festival,  Providence,  Rhode 
Island  (First  Prize). 

Fibre/Clay/Metal,  St.  Paul  Art  Center,  St.  Paul, 
Minnesota. 

United  States  Information  Agency  Craft 
Exhibition,  touring  Europe. 

1 963  Converts  two-story  garage  of  Mount  Airy  home 
into  a  studio. 
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First  Invitational  Craft  Exhibition,  Long  Beach, 

California. 

Northeast  Regional  Craft  Show,  American 

Craftsmen  Council,  Worcester  Art  Museum, 

Worcester,  Massachusetts. 

Creative  Casting,  Museum  of  Contemporary 
Crafts,  New  York. 

Craftsmen  of  the  Eastern  States,  Museum  of 
Contemporary  Crafts,  New  York. 
Contemporary  Liturgical  Art,  Convention  Hall, 
Philadelphia. 

Own  Your  Own,  Denver  Art  Museum. 
Continues  to  exhibit  in  this  show  during  1964 
and  1965. 

Jewelry  '63,  Pittsburgh,  New  York  (First  Prize). 

Designs  E.D.P.  Award  for  Radio  Corporation  of 
America,  Computer  Division,  Cherry  Hill, 
New  Jersey. 

Receives  promotion  to  full-time  instructor, 
Philadelphia  Museum  College  of  Art. 

1 964  Member  of  First  World  Congress  of  Craftsmen, 
World  Craft  Council,  Columbia  University, 
New  York. 

Three  Jewelers,  Makler  Gallery,  Philadelphia. 
Exhibits  with  Stanley  Lechtzin  and  Naomi 
Davis. 

Curators'  Choice,  Philadelphia  Museum  of  Art. 

Habdalah  Ceremony  Competition,  The  Jewish 
Museum,  New  York. 

1965  Form  and  Quality,  International  Handicrafts 
and  Trade  Show,  Munich,  Germany. 

International  Steffi n-Wetbewerb  Ring 
Competition,  Pforzheim,  Germany. 

American  Jewelry  Today,  Everhart  Museum, 
Scranton,  Pennsylvania  (Good  Design  Award). 


Goes  to  Europe  with  Edith  and  Stanley 
Lechtzin.  Visits  studios  of  Reinhold  Reiling, 
Tony  Laws,  Max  Frolich,  Fredench  Becker  and 
Sigurd  Persson. 

1 966  First  daughter,  Kerstin,  born  on  July  3. 

Guest  Instructor,  Haystack  Mountain  School  of 
Crafts,  Deer  Isle,  Maine. 

Receives  promotion  to  assistant  professor, 
Philadelphia  College  of  Art  (formerly 
Philadelphia  Museum  College  of  Art). 

Crafts  in  Education,  United  States  Office  of 
Education,  Buffalo,  New  York. 

One-Man  Show,  Pennsylvania  State 
University,  State  College,  Pennsylvania. 

Craftsmen  '66,  Northeast  Regional  Craft  Show, 
American  Craftsmen  Council,  Wilmington, 
Delaware  (Merit  Award). 
Craftsmen  '66,  Museum  of  Contemporary 
Crafts,  New  York. 

Kentucky  Guild  Train  Exhibit,  touring 
Kentucky. 

Form  and  Quality,  International  Handicrafts 
and  Trade  Exhibition,  Munich,  Germany. 

Executes  commission  of  President's  Medal  for 
Philadelphia  College  of  Art  for  inauguration  of 
George  D.  Culler. 

1967  Juror,  American  Jewelry  Today,  Everhart 
Museum,  Scranton.  Pennsylvania. 

Recipient  of  Louis  Comfort  Tiffany 
Scholarship  Grant. 

Executes  commission  of  Humanitarian  Award 
for  Federation  of  Jewish  Agencies  of  Greater 
Philadelphia.  First  recipient,  Walter  Annenberg. 

Crafts  in  Education,  Part  2,  Northeast  Regional 
Craft  Conference,  Mount  Snow,  Vermont. 
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Two-Man  Show,  Woodmere  Art  Gallery, 
Philadelphia.  Exhibits  with  Stanley  Lechtzin. 

Second  Annual  Cultured  Pearl  Jewelry  Design 
Competition,  touring  U.S.A.  (Honorable 
Mention). 

Craftsmen  '67,  Museum  of  the  Philadelphia 

Civic  Center,  Philadelphia. 

One-Man  Show,  Tennessee  State  University. 

Acquisitions,  Museum  of  Contemporary 
Crafts,  New  York. 

Jewelry  1967:  Tendencies,  Schmuckmuseum, 
Pforzheim,  Germany. 

Religious  Art,  Museum  of  Contemporary 
Crafts,  New  York. 

Philadelphia  Council  of  Professional 
Craftsmen  (P.C.P.C.)  Exhibition,  American 
Institute  of  Architects  Gallery,  Philadelphia. 

1967-1974    Founding  member,  past  president, 
Philadelphia  Council  of  Professional 
Craftsmen. 

1968    Lectures  at  Jewelry  Designers 
Group,  Tokyo,  Japan. 

Lectures  at  Konstfackskolan,  Stockholm, 
Sweden. 

Work  enters  permanent  collection  of  Museum 
of  Contemporary  Crafts,  New  York. 

One-Man  Show,  Museum  of  Contemporary 
Crafts,  New  York. 

The  American  Contemporary  Jewelry 
Exhibition,  Tokyo,  Japan.  Invitational.  Three 
American  goldsmiths:  Stanley  Lechtzin,  Miye 
Matsukata  and  Olaf  Skoogfors.  Meets  and 
establishes  friendships  with  Japanese 
goldsmiths. 

Encourages  Toni  Goessler  (Snyder)  to  live  and 
work  in  Philadelphia. 


Philadelphia  Council  of  Professional 
Craftsmen  Group  Show,  Philadelphia  Art 
Alliance. 

Philadelphia  Council  of  Professional 
Craftsmen  Crafts  Exhibition,  American 
Institute  of  Architects  Gallery,  Philadelphia. 

Work  enters  permanent  collection  of 
Philadelphia  Museum  of  Art.  Gift  of  Friends  of 
Philadelphia  Museum  of  Art. 

Two-Man  Show,  William  Penn  Memorial 
Museum,  Harrisburg,  Pennsylvania,  with 
Stanley  Lechtzin. 

1 969    Joins  United  States  Committee  of  the  World 
Craft  Council.  Serves  as  member,  delegate 
and  past  vice  president. 
Objects:  U.S.A.,  Johnson  Wax  Collection  of 
Contemporary  American  Crafts,  inaugural 
exhibition  at  National  Collection  of  Fine  Arts, 
Smithsonian  Institute. 

Juror  for  Fifty-first  Regional  Exhibition  of  Work 
by  Artists  and  Craftsmen  of  the  Western 
Reserve,  Cleveland  Museum  of  Art, 
Cleveland,  Ohio. 

Receives  designation  of  Chairman,  Craft 
Department,  Philadelphia  College  of  Art. 

Receives  promotion  to  Associate  Professor, 
Philadelphia  College  of  Art. 

Guest  instructor,  Haystack  Mountain  School  of 
Crafts,  Deer  Isle,  Maine. 

Guest  instructor,  Tyler  School  of  Art,  Temple 
University,  Elkins  Park,  Pennsylvania. 

One-Man  Show,  Ohio  State  University, 
Columbus,  Ohio. 

Excellence  of  the  Object,  Honolulu  Academy 

of  Arts,  Honolulu,  Hawaii. 

Haystack,  Flint  Institute  of  Art,  Flint,  Michigan. 
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Form  and  Quality,  International  Handicrafts 
and  Trade  Exhibition,  Munich,  Germany. 

International  Jewelry  Exhibition,  Tokyo,  Japan. 

Second  daughter,  Mia,  born  on  March  8. 

1970    Emily  Sohier,  Philadelphia  College  of  Art 

student  of  Olaf,  begins  to  work  with  him  as  a 
shop  assistant. 

Founding  member,  Society  of  North  American 
Goldsmiths  (SNAG),  Saint  Paul,  Minnesota. 

Juror,  Seventh  Annual  Southern  Tier  Arts  and 
Crafts  Show,  Corning  Museum  of  Glass, 
Corning,  New  York. 

Second  work  enters  permanent  collection  of 
Philadelphia  Museum  of  Art  in  support  of 
efforts  of  Calvin  S.  Hathaway  (deceased), 
Curator,  to  build  a  collection  of  twentieth 
century  decorative  arts  and  design.  Gift  of  artist. 

Work  enters  permanent  collections  of 
Minnesota  Museum  of  Art  and 
Schmuckmuseum,  Pforzheim,  Germany. 

International  Jewelry  Exhibition,  Tokyo,  Japan. 

Craftsmen  70,  Museum  of  the  Philadelphia 
Civic  Center,  Philadelphia. 

Goldsmith  70,  Minnesota  Museum  of  Art, 
Saint  Paul,  Minnesota. 

Crafts  1970,  Boston  City  Hall,  Boston, 
Massachusetts. 

Jewellery  70:  Tendencies,  Schmuckmuseum, 
Pforzheim,  Germany. 

One-Man  Exhibition,  Benson  Gallery, 
Bridgehampton,  Long  Island,  New  York. 

1971     Juror,  Rochester— Finger  Lakes  Exhibition, 
Memorial  Art  Gallery,  Rochester,  New  York. 

Receives  promotion  to  Full  Professor, 
Philadelphia  College  of  Art. 


Gold+Silber,  Schmuck+Gerat,  Five 
Hundredth  Durer  Anniversary  Exhibition, 
Nurenberg,  Germany. 

Making  It —  One  to  One,  The  Franklin  Institute 
of  Science  and  Industry,  Philadelphia. 
Organized  in  cooperation  with  Philadelphia 
Council  of  Professional  Craftsmen. 

International  Light  Industries  and  Handicrafts 
Fair,  Munich,  Germany. 

Jewellery  77,  International  Jewellery 

Exhibition,  Art  Gallery  of  Ontario,  Toronto, 

Canada. 

Schmuck  —  Objekte ,  Museum  Bellerive, 

Zurich,  Switzerland. 

Philadelphia  Council  of  Professional 
Craftsmen  Crafts  Exhibit,  Museum  of  the 
Philadelphia  Civic  Center,  Philadelphia. 

One-Man  Show  of  Belt  Buckles,  State 
University  College,  New  Paltz,  New  York. 

1972    Guest  instructor,  Skidmore  College,  Saratoga 
Springs,  New  York. 

Delegate  to  Fifth  General  Assembly  Meeting 
of  the  World's  Crafts  Council  in  Istanbul, 
Turkey,  in  August. 

Designer  Craftsmen  Today,  Museum  of  Texas 
Tech  University,  Lubbock,  Texas. 

International  Light  Industries  and  Handicrafts 
Fair,  Munich,  Germany. 

International  Invitational  Jewelry  Exhibition, 
Zlatarna-Celje,  Yugoslavia. 

National  Jewelry  and  Holloware  Show, 
Northern  Illinois  University,  Peoria,  Illinois. 

Metal +72,  The  Fine  Arts  Gallery,  State  University 
College  at  Brockport,  Brockport,  New  York. 

Inaugural  Exhibition,  Langman  Gallery, 
Jenkintown,  Pa. 
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Meets  Claus  Bury.  Establishes  friendship  and 
professional  exchange. 

1 973  Juror,  Seventeenth  Annual  Contemporary 
Crafts  Exhibition,  Delaware  Art  Museum, 
Wilmington,  Delaware. 

Executes  commission  of  Eternal  Flame  Award 
for  Federation  of  Jewish  Agencies  of  Greater 
Philadelphia.  First  recipient,  Walter  H. 
Annenberg. 

Guest  instructor,  Long  Island  Craftsmen's 
Guild,  Columbia  University,  New  York. 

Work  enters  permanent  collection  of  Delaware 
Art  Museum,  Wilmington,  Delaware. 

Named  to  Pennsylvania  Council  on  the  Arts, 
Craft  Advisory  Committee. 

National  Crafts  Invitational  Exhibition,  Priebe 
Art  Gallery,  Wisconsin  State  University, 
Oshkosh,  Wisconsin. 

Craftsmen  73,  Museum  of  the  Philadelphia 
Civic  Center,  Philadelphia. 

One-Man  Show,  The  Egg  and  the  Eye  Gallery, 
Los  Angeles,  California. 

Second  International  Jewellery  Arts  Exhibition, 
Tokyo,  Japan. 

Seventeenth  Annual  Contemporary  Crafts 
Exhibition,  (jurors' exhibit),  Delaware  Art 
Museum,  Wilmington,  Delaware. 

1 974  Guest  instructor,  Tyler  School  of  Art,  Temple 
University,  Elkins  Park,  Pennsylvania. 

Guest  instructor,  Kansas  University,  Lawrence, 
Kansas. 

Work  enters  permanent  collection  of  Georgia 
State  University,  Atlanta. 

Masterworks  of  the  70's:  Jewelers,  Weavers, 
Members  Gallery  of  the  Albright-Knox  Art 
Gallery,  Buffalo,  New  York. 


American  Metalsmiths,  DeCordova  Museum, 
Lincoln,  Massachusetts. 

National  Invitational  Exhibition  of 
Contemporary  Jewelry,  Georgia  State 
University,  Atlanta. 

Inaugural  Exhibition,  Helen  Drutt  Gallery, 
Philadelphia. 

Designs  Limited  Edition  Pin/Pendant  for 
Women's  Committee,  Philadelphia  Museum  of 
Art,  for/A  Touch  of  Gold  exhibition. 

1 975  Executes  commission  of  mace  for  the 
American  College  of  Cardiology,  Bethesda, 
Maryland. 

Third  work  enters  permanent  collection  of 
Philadelphia  Museum  of  Art.  Gift  of  Dr.  Morton 
Beiler. 

Fourth  Invitational  Contemporary  Crafts 
Exhibit,  Hawthorn  Gallery,  Skidmore  College, 
Saratoga  Springs,  New  York. 

One-Man  Show,  Helen  Drutt  Gallery, 
Philadelphia,  from  October  29  through 
December. 

Death  occurs  December  20  at  age  45. 

1976  Fourth  work  enters  permanent  collection  of 
Philadelphia  Museum  of  At.  Gift  of  Collab  20th 
Century,  Inc.  and  the  Women's  Committee, 
Philadelphia  Museum  of  Art,  in  memory  of 
Olaf,  January. 

Philadelphia:  Three  Centuries  of  American 
Art,  Philadelphia  Museum  of  Art. 

Four  Goldsmiths,  Pennsylvania  State 
University,  Chambers  Gallery. 

American  Metal  Work  1976,  Sheldon  Memorial 
Art  Gallery,  University  of  Nebraska-Lincoln, 
Lincoln,  Nebraska.  Catalogue  dedicated  to 
achievement  of  Olaf  Skoogfors. 
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1 977  Olaf  Skoogfors  Memorial  Exhibition,  Henry 
Gallery,  University  of  Washington,  Seattle- 
Sponsored  by  Society  of  North  American 
Goldsmiths  during  annual  conference; 
coincides  with  The  Metalsmiths. 

1978  Mount  Airy  studio  dismantled  in  December. 
Tools  and  equipment  sold  to  Emily  Sohierwho 


relocated  in  Pittsburgh,  Pennsylvania. 

1 979    Olaf  Skoogfors:  20th  Century  Goldsmith, 
1930-1975.  Retrospective,  Philadelphia 
College  of  Art  and  Renwick  Gallery  of  the 
National  Collection  of  Fine  Arts. 
Smithsonian  Institute. 
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Two  aspects  of  jewelry  interest  me  the  most,  the  image  itself 
and  the  characteristics  of  the  material  from  which  it  is  made. 

I  believe  jewelry  can  be  expressive  of  the  artist,  not  just 
decoration,  and  that  technique  and  craftsmanship  must 
serve  the  idea  rather  than  be  the  end  in  itself. 

In  more  recent  times  I  have  been  interested  in  the  strength/ 
vitality  of  barbaric,  primitive  and  peasant  design,  and  in  my 
own  way  am  trying  to  capture  that  vitality  in  my  work. 
I  believe  jewelry  must  be  wearable,  but  have  a  strong, 
forceful  image  as  well.  It  should  not  just  be  casual 
decoration,  but  a  reflection  of  the  creator  and  the  wearer. 


Olaf  Skoogfors 
Philadelphia,  Pa. 
November  25,  1972 


28 


30 


31 


32 


107 


34 


35 


36 


38 


39 


40 


Jewelry  offers  me  the  opportunity  to  control  artistic 
expression  from  concept  to  realization  and  provides  me 
with  the  human  body  as  a  gallery. 

In  most  of  my  work  the  image  is  the  dominant  concern, 
techniques  serving  as  important  and  necessary 
handmaidens.  They  give  me  the  means  to  express 
the  image. 

I  think  of  my  pieces  as  compositions,  in  some  cases  in 
alliance  with  the  human  body,  but  often  as  independent 
objects.  This  is  particularly  true  in  my  pins  which  by  their 
very  nature  allow  this  freedom. 

Despite  these  conceptual  concerns  my  work  can  not  be 
classified  as  small  sculpture  as  the  scale  and  purpose  is 
that  of  jewelry  and  I  am  constantly  aware  of  the  wearability 
of  the  object. 

Jewelry  is  very  difficult  to  define  when  viewed  historically, 
for  anything  from  a  boar's  tooth  amulet  to  the  crown  jewels 
is  valid.  It  can  represent  faith,  magic,  position,  service, 
wealth  and  even  philosophy.  It  can  therefore  also 
represent  personal  statements,  ideas  and  visions. 


Olaf  Skoogfors 
Philadelphia,  Pa. 
September  22,  1969 
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The  combination  of  teaching  and  working  is  exhilarating. 
If  you  work  in  the  shop  all  the  time,  you  can  get  too  isolated 
and  insulated  by  what  you're  doing,  and  you  don't  have 
enough  contact  with  other  ideas. 


Olaf  Skoogfors 
Philadelphia,  Pa. 
1973 


I  tend  to  work  in  series,  or  variations  on  a  theme.  Most 
noticeable  in  the  last  year  are  the  belt  buckles  for  men. 
They  explore  the  possibilities  of  limited  design  fields,  much 
as  Joseph  Cornell  did  with  his  boxes. 

Many  people  have  influenced  my  work,  anonymous  workers, 
craftsmen  who  have  put  together  "things,"  and  artists  in  all 
fields  who  have  devotedly  dealt  with  the  exploration  of  form 
and  images  as  a  personal  quest. 

I  see  my  work  as  a  pleasant  vocation  that  allows  me  to 
discover  and  marvel  at  the  unending  varieties  of  imagery 
and  form. 


Olaf  Skoogfors 
Excerpted  from  a  letter  to 
David  Hanks,  August  20,  1975 
Reprinted  from  "Philadelphia: 
Three  Centuries  of  American  Art" 
Philadelphia  Museum  of  Art 
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Catalogue  to  the  Exhibition 

All  dimensions  are  in  inches  followed  by  centimeters. 
Height  precedes  width. 

Works  have  been  lent  by  Judy  Skoogfors  unless 
otherwise  noted. 

Lenders  to  the  exhibition  are  listed  last 
"Indicates  illustrated  in  catalogue 


BRACELET     1952 

Sterling  silver,  constructed,  oak  leaf  design  against 

oxidized  silver,  9  links.  Each  link:  %x  Vz  xVs" 

(1.9x  1.3x.3cm). 
Mark:  OS/STERLING  (stamped  inside  5th  link) 

Mrs.  Ester  Skoogfors 

COVERED  BOWL     1952 

Sterling  silver,  raised  with  constructed  finial. 

3%x33/4"  (8.6x9  5cm). 
Mark:  HANDWROUGHT /STERLING/OS  (stamped 

on  bottom) 

PILLBOX     1952 

Sterling  silver,  constructed,  sawed  and  pierced 

design  on  hinged  lid.  V2  x  1%"  (1.3  x  3.5  cm.). 
Mark:  HANDWROUGHT/STERLING/OS  (stamped 

on  bottom) 

PITCHER     1953 

Sterling  silver,  raised;  wood  handle.  9  x  7%" 

(22.9x18.8  cm.). 
Mark:  HANDWROUGHT/STERLING/OS  (stamped 

on  base) 

Mrs.  Louis  Gesensway 

CIGARETTE  BOX     1956 

Sterling  silver  with  bloodstone.  5  x  2%" 

(12.7x6.9  cm.). 
Mark:  HANDWROUGHT/STERLING/OS  (stamped 

on  bottom) 


6.  TEAPOT     1956 

Sterling  silver;  wood  handle  and  finial.  5  x  7%" 

(12.7x19.7  cm.). 
Mark:  HANDWROUGHT/STERLING/OS  (stamped 

on  bottom) 

Philadelphia  Museum  of  Art.  Gift  of  Dr.  Morton  Beiler. 

7.  PILLBOX     1957 

Sterling  silver,  constructed,  hinged  lid  has  pierced 
and  sawed  design.  V2  x  1 V2"  (1.3  x  3.8  cm). 

Mark:  HANDWROUGHT/STERLING/OS  (stamped 
on  back).  Engraved  on  back:  Louis  Gesensway. 

Mrs.  Louis  Gesensway 

8.  CANDELABRA     1957 

Sterling  silver,  raised.  6  x  8"  (15.2  x  20.3  cm.). 
Unmarked 

9    CASSEROLE     1957 

Sterling  silver,  raised  and  constructed;  wood  finial 

and  handle.  3%  x  101/2"  (9.5  x  26.7  cm.). 
Mark:  HANDWROUGHT/STERLING/OS  (stamped 
on  bottom) 

10    COFFEEPOT     1957 

Sterling  silver,  raised  and  constructed;  wood  handle 

and  finial.  11  x6"(27.9x  15.2cm). 
Mark:  HANDWROUGHT/STERLING/OS  (stamped 

on  bottom) 

11,  PENDANT     1957 

Sterling  silver,  cast  and  constructed.  IV2  x  1%" 

(3.8x3.5  cm). 
Mark:  HANDWROUGHT/STERLING/OS  (stamped 

on  back  of  pendant) 

12.  PIN     1957 

First  production  series 

Sterling  silver,  cast.  V/2  x  2%"  (3  8  x  6.6  cm.). 

Mark:  STERLING/OS  (stamped  on  back) 
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13  PIN     1957 

Sterling  silver  and  opal,  cast  and  constructed. 

2V8x7/8"  (5.3x2.2  cm .). 
Unmarked 

14  SPOON     1957 

Sterling  silver,  forged.  101A  x  2VV  (26  x  5.6  cm.) 
Mark:  OS/HANDWROUGHT/STERLING  (stamped 
on  back  of  handle) 

15  PIN  "FISH"     1958 
First  production  series 

Sterling  silver  cast.  1  x27/s"(2.5  x  7  2  cm.) 
Mark:  STERLING/OS  (stamped  on  back) 

16  WEEDERSTROPHY     1958 
Sterling  silver,  raised  and  constructed. 

93/4  x  7%  x  8'/4"  (24  8  x  20  x  20  9  cm.). 
Title  inscription  (engraved): 

President's  Cup 

In  memory  of 

Isabel  Muller  Wethenll 

1888-1958 
Mark:  HANDWROUGHT/STERLING/OLAF 

SKOOGFORS  (stamped  on  plate  on  center  of 

bottom  of  base) 

Commission 

The  Weeders  Garden  Club.  Pennsylvania 
(Mrs.  Wirt  L  Thompson,  Jr ,  President) 

17.   LETTER  OPENER     c.  1959 

Sterling  silver  and  rosewood,  forged  and 

constructed.  7%  x  9V2"  (19.4  x  24.2  cm.) 
Unmarked 

18    PENDANT     c  1959 

Sterling  silver,  14K  gold  and  nylon  cord,  cast  and 

constructed,  forged  clasp.  1%x  IV2" 

(4  4x3.8  cm). 
Mark:  OLAF  SKOOGFORS  (stamped  on  back) 

Jennie  Floch  Efland 


19  FLATWARE     1960 
(Whereabouts  unknown) 
Sterling  silver,  forged. 

Designed  for  International  Design  Competition  for 
sterling  silver  flatware  International  Silver  Co. 

20  PAIR  OF  CANDLESTICKS     c.  1960 
Sterling  silver,  raised.  4x4  "(10  2  x  10  2  cm  ) 
Unmarked 

Commission 

Mr.  and  Mrs  Richard  A  Yeager 

21  PENDANT     c   1960 

14Kgold,  sterling  silver  and  pearl,  cast  and 

constructed.  IV2  x  1"  (3.8  x2  5  cm  ) 
Mark:  OLAF  SKOOGFORS/STERLING 

(stamped  on  back) 

Commission 

Mrs.  William  L  Honowitz 

22  PENDANT     c.  1960 

14K  gold,  sterling  silver  and  pearl,  constructed, 
cast,  forged.  1 1/2  x  3"  (3.8x7.6  cm.). 

Mark:  STERLING/OS  (stamped  on  back) 

23.   PIN     c.  1960 

Sterling  silver  2%  x  V/%"  (6.9  x  2.8  cm  ) 
Mark:  OS  (stamped  on  back) 

Commission 

Marvin  and  Lenora  Wolfgang 

24    BRACELET,  LINK     1961 

Sterling  silver  7%  x  1"  (19.7x2.5  cm.). 

Mark:  STERLING/OS  (stamped  on  back  of  last  link) 

Private  collection 

25.   BRACELET     1961 

Sterling  silver,  forged  and  constructed,  oxidized. 

Diameter:  25/s"  (6.6  cm.). 
Mark:  STERLING  (stamped  on  inside) 
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26.  PIN     1962 

14K  gold  with  pearl.  1%x1%"  (3.5x4.7  cm.). 
Mark:  OLAF  SKOOGFORS/14K  (stamped  on  back) 

Sandra  Horowitz 

27.  PIN     1963 

Sterling  silver,  cast,  oxidized  and  filed  surfaces. 

1'/4x25/8"(3.1  x  6.6  cm.). 
Unmarked 

28    COVERED  JAR     c.  1963 

Sterling  silver,  raised,  finial  is  pierced  and  sawed 

with  abstract  design.  31/2  x  3'/2"  (8.9  x  8.9  cm.). 
Mark:  HANDWROUGHT/STERLING/OS  (stamped 

on  bottom) 

Edith  Supac 

29.  PIN     1965 

14K  gold  with  rutile,  lost  wax  casting  and 
constructed.  1%  x  1  %"  (4.7  x  4.7  cm.) 

Mark:  OLAF  SKOOGFORS/14K/1965 
(stamped  on  back) 

30.  JAMPOT     c.  1965 

Spoon,  (whereabouts  unknown) 

Sterling  silver,  raised  and  constructed;  carved 

finial.  51/t  x3"  (13.3x7.6  cm.). 
Mark:  HANDWROUGHT/STERLING/OLAF 

SKOOGFORS  (stamped  on  bottom) 

Commissioned  by  Martin  Woldow 
Nancy  and  Geoffrey  Kohn 


31.   PIN     c.  1965 

14K  gold,  sterling  silver,  bronze,  constructed. 

1%x11/2"  (4.4x3.8  cm.). 
Mark:  OS  (stamped  on  back) 

Commissioned  by  Daniel  Jackson 
Julia  Browne  Jackson 


32.  "BIRD  MAN  OF  DEER  ISLAND  (HOMAGE  TO 

LEONARD  BASKIN)"     1966 
Sterling  silver  with  rock,  lost  wax  casting.  31/2  x3" 

(8.9  x  7.6  cm.).  Figure:  2%  x  2"  (6.2  x  5  cm). 
Unmarked 

33.  PRESIDENT'S  MEDAL     1966 
(Whereabouts  unknown) 
Sterling  silver  with  gold,  cast. 

Commissioned  in  honor  of  inauguration  of  George  D. 
Culler  by  the  Philadelphia  College  of  Art 

34    PIN     1966 

Gold-plated  sterling  silver  with  tourmaline.  12/3x21/4" 

(4.2x5.6  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING  (stamped  on 

center  back) 

Mr.  and  Mrs.  Jerome  Kaplan 

35.   PIN  "HOMAGE  TO  THE  WINOKURS"     1966 
Gold-plated  sterling  silver,  cast  and  constructed. 

11/2x25/B"(3.8x6  6cm). 
Mark:  OLAF  SKOOGFORS/STERLING  (stamped  on 

plate  on  right  back) 

Elaine  and  Alan  J.  Klawans 

36  PIN     1966 

Gold-plated  sterling  silver,  lost  wax  casting. 

1V2X2W  (3.8x5.6  cm). 
Mark:  OLAF  SKOOGFORS/STERLING 

(stamped  on  back) 

Adele  P.  Margohs 

37  PIN     1966 

Gold-plated  sterling  silver  with  3  round  pearls  and  2 
biwa  pearls,  lost  wax  casting.  2x2"  (5  x  5  cm.). 

Mark:  OLAF  SKOOGFORS/STERLING  (stamped  on 
upper  left  back) 

Private  collection 
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38    PIN     1966 

Sterling  silver,  ivory,  and  2  pearls,  constructed. 

2Vax  1%"  (5.3x4.4  cm.). 
Mark.  OLAF  SKOOGFORS/STERLING 
(stamped  on  back) 

39.   PIN     1966 

Gold-plated  sterling  silver  with  tourmaline,  cast  and 

constructed.  1 1A  x  21/2"  (3. 1  x  6.3  cm.) 
Mark:  OLAF  SKOOGFORS  (stamped  on  back) 

Paula  Winokur 

40  WINE  DECANTER     1966 

Sterling  silver,  rosewood  and  cork,  raised  and 
constructed   13%  x  31/4"  (34.9  x  8.2  cm.). 

Mark:  HANDWROUGHT/STERLING/OS  (stamped 
on  bottom) 

Philadelphia  Museum  of  Art.  Gift  of  the  Friends  of  the 
Philadelphia  Museum  of  Art. 

41  HONEY  POT  WITH  SPOON     c.  1966 
Sterling  silver,  raised,  carved  ivory  finial.  Pot: 

8  x  3Va"  (20.3  x  7.9  cm.).  Spoon:  61/4  x  V/e" 
(15.8x2. 8cm.) 
Mark.  OLAF  SKOOGFORS/STERLING  (stamped  on 
bottom  of  pot) 

Private  collection 

42  PIN     c  1966 

Gold-plated  sterling  silver,  lost  wax  casting.  13/sx2" 

(3.5x5  cm.), 
Unmarked 

Private  collection 

43  PIN     c  1966 

Gold-plated  sterling  silver,  lost  wax  casting.  1 Vz  x  2" 
(3.8x5  cm). 

Unmarked 


44.   PIN     c  1966 

Sterling  silver,  cast  and  constructed.  1%  x  2" 

(4  4  x  5cm  ) 
Mark:  OLAF  SKOOGFORS/STERLING  (stamped  on 

plate  on  back) 

Jennie  Floch  Efland 

45    NECKLACE     1967 

Gold-plated  sterling  silver,  constructed  beads  and 

disks.  Overall  length:  18"  (45.7  cm.) 
Unmarked 

Helen  Bershad 

46.    PENDANT     1967 

Gold-plated  sterling  silver  with  rutilated  quartz. 

Overall:  101/2"x  51/2"  (26  7  x  14  cm .).  Length  of 

pendant:  4%"(  12.1  cm). 
Mark:  OLAF  SKOOGFORS/STERLING  (stamped  on 

back  of  pendant) 

Jennie  Floch  Efland 

47  PENDANT     1967 

Gold-plated  sterling  silver  with  lapis  lazuli. 

81/4  x55/s"  (20.9  x  14,3  cm .). 
Mark:  OLAF  SKOOGFORS/STERLING  (stamped  on 

plate  on  right  back) 

Museum  of  Contemporary  Crafts  of  the  American 
Crafts  Council.  New  York.  Gift  of  the  artist. 

48  PENDANT     1967 

Gold-plated  sterling  silver,  lapis  lazuli,  tourmaline, 
amethyst,  and  sodalite,  cast  and  constructed. 
9  x61/z"  (22.9x16.5  cm.). 

Mark:  OLAF  SKOOGFORS/STERLING  (stamped  on 
back  of  pendant) 

Philadelphia  Museum  of  Art,  Gift  of  the  artist. 
(Photographic  material  supplied  by  the  estate 
of  the  artist.) 
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49.   PIN  "MAN  WITH  SHIELD  ON  HORSE"     c.  1967 
Gold-plated  sterling  silver,  cast.  1%  x  1%" 

(4.7  x  4.7  cm.). 
Unmarked 


50.  PENDANT     c.  1967 

Sterling  silver  with  pearl,  constructed,  forged  neck 

piece,  61A  x  5Vz"  (15.8  x  14  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING 

(stamped  on  back) 

51.  PIN     c.  1967 

Gold-plated  sterling  silver  with  pearl,  cast  and 
constructed  1%x  21A"  (4.4  x  5.6  cm.). 

Mark:  OLAF  SKOOGFORS/STERLING 
(stamped  on  back) 

Lois  Lieberman 

52    PIN     c.  1967 

Sterling  silverwith  carved  ivory,  constructed, 

chased,  oxidized  surface.  15/ex  2"  (4.1  x  5  cm.). 
Mark:  OLAF  SKOOGFORS  (stamped  on  back) 

Private  collection 

53.  PIN     c.  1967 

14K  gold,  diamonds  and  black  opal,  constructed. 

11/2x2"(3.8x5cm.). 
Mark:  OS/14K  (stamped  on  back) 

Commission 

Barbara  and  Edward  W  Silver 

54.  PENDANT     1968 

Sterling  silverwith  2  moonstones,  chased  and 
constructed.  Overall  length:  10"  (25.4  cm).  Length 
of  pendant:  41/2"  (1 1 .5  cm). 

Mark:  OLAF  SKOOGFORS/STERLING  (stamped  on 
plate  on  back  of  pendant) 

Commissioned  by  Robert  N.  Chappelle 
Ruth  Trimble  Chappelle 

55.  Pendant     1968 

Gold-plated  sterling  silverwith  pearl,  constructed. 

Overall:  8%  x  5%"  (22  x  14.5  cm.).  Pendant: 

2%  x  3"  (6.9x7.6  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING  (stamped  on 

plate  on  back) 

Vera  L.  Glassman 


56.   PENDANT     1968 

Gold-plated  sterling  silverwith  synthetic 

aquamarine.  2  2A  x  1  4A"  (6  x  4.5  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING 

(stamped  on  back) 

Dorothy  Kraft 

57  PENDANT     1968 

Gold-plated  sterling  silverwith  9  cultured  pearls, 
forged,  cast  and  constructed.  Overall:  8%  x  6%" 
(21 .9  x  16.8).  Pendant:  3%  x  21A"  (8.6  x  5  6  cm. ) 

Mark:  OLAF  SKOOGFORS/STERLING  (stamped  on 
back  of  pendant) 

Lois  Lieberman 

58  PENDANT     1968 

Gold-plated  sterling  silver,  moonstone  and 
aquamarine,  constructed  and  cuttle  bone  casting. 
12Vsx5%"(30.8x  13.7  cm.). 

Unmarked 

59.   PIN     1968 

Gold  plated  sterling  silverwith  5  jade  beads,  cast 

and  constructed.  3V2  x2Vz"  (8.9  x  6.3  cm .). 
Mark:  OLAF  SKOOGFORS  (stamped  on  back) 

Dr  and  Mrs  Vidor  Bernstein 

60    PIN     1968 

Gold-plated  sterling  silver,  with  pearl,  lost  wax 

casting  and  constructed.  2%x  1%"  (6.9  x  4.4  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING 

(stamped  on  back) 

Mrs.  Louis  Gesensway 

61.   PIN     1968 

Gold-plated  sterling  silver,  constructed  with 

soldered  elements  and  fused  surface.  2  x  21/8" 

(5x  5.3  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING  (stamped  on 

plate  on  back) 

Dr.  Leslie  Hartley  Gise 
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62.   PIN     1968 

Gold-plated  sterling  silver  with  moonstone,  cast  and 

constructed.  13/4x2/4"  (4.4  x  5.6  cm.). 
Mark:  OLAF  SKOOGFORS  (stamped  on  back) 

Private  collection 

63    PIN     1968 

Gold-plated  sterling  silver  with  blue  baroque  pearl. 

11/2x21/4"(3  8x5.6cm.). 
Mark:  OLAF  SKOOGFORS/STERLING  (stamped  on 

center  back) 

Carolyn  and  Jack  Simons 

64.   PIN/PENDANT     1968 

Gold-plated  sterling  silver  with  tourmaline,  cast  and 

constructed.  Overall  length:  8V2"  (21.6  cm.). 

Pendant:  1%  x  2Vz"  (4  4  x  6.3  cm.).  Original  pin 

altered  to  pendant  by  artist 
Mark:  OLAF  SKOOGFORS/STERLING 

Fay  Prusan 

65    CHALICE  AND  PATEN     c.  1968 

Bronze,  gold-plated  sterling  silver  with  rock  crystal, 
cast  with  raised  liner,  constructed  and  raised 
paten.  Chalice:  7  x  41/a"  (17.8  x  10.5  cm.).  Paten: 
%  x  5%"  (2  2  x  15  9  cm.). 

Mark:  OLAF  SKOOGFORS  (stamped  on  rim) 


68    PIN  "SUN"     c   1968 

Production  series  #508B,  unlimited 

Gold-plated  sterling  silver.  Diameter:  1  V2"  (3.9  cm.). 

Mark:  OLAF  SKOOGFORS  (stamped  on  back) 

69.    PENDANT     1969 

Gold-plated  sterling  silver  with  labradorite. 

constructed  4  3A  x  Ve"  (11.7  x  .3  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING  (stamped 

on  plate  on  back  of  pendant) 

Dorothy  Kraft 

70  PENDANT     1969 

Gold-plated  sterling  silver  with  cat's-eye 
moonstone,  torged.  Overall:  131/2  x  6" 
(34  3  x  12.7  cm).  Length  of  pendant:  7"  (178  cm). 

Unmarked 

Minnesota  Museum  of  Art.  Gift  of  the  Johnson  Wax 
Collection  of  Contemporary  American  Crafts 

71  PENDANT     1969 

Gold-plated  sterling  silver  with  cultured  pearls, 
constructed.  Overall  length:  13  3/s"  (34,5  cm.) 
Pendant:  8V4  x  2"  (20  9  x  5  cm.) 

Mark:  OLAF  SKOOGFORS/STERLING  (stamped  on 
back  of  neckpiece) 

Private  collection 


66.   "MERMAID"     c   1968 

Sterling  silver  and  rock,  lost  wax  casting.  4Va  x  35/a" 

(10  5x9.2  cm.). 
Unmarked 

Julia  Browne  Jackson 

67    PIN     c.  1968 

Sterling  silver,  rock  crystal,  moonstone  and  pearl, 
constructed  and  forged.  1%x  2%"  (4.4  x  6  cm.). 
Unmarked 


72.  PIN     1969 

Gold-plated  sterling  silver  with  six  pearls,  cast  and 

constructed.  2  x  2"  (5  x  5  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING  (stamped  on 

plate  on  back) 

Minnesota  Museum  of  Art.  Purchase,  Goldsmith  70. 

73.  PIN     1969 

Gold-plated  sterling  silver  with  9  cultured  pearls, 

constructed.  2  3A  x  1  */V  (6.5  x4.5  cm.). 
Unmarked 

Mrs.  Geraldine  Pogocar 
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74.  PIN     1969 

Gold-plated  sterling  silver,  cast  and  constructed. 

11/2x21/2"  (3.9x6.3  cm.). 
Mark:  SKOOGFORS/STERLING  (stamped  on  plate 

on  back  of  pin,  bottom  right) 

Commission 

Romayne  and  David  M.  Sachs 

75.  PIN  "DIMSDALE  MACHINE"     1969 
Gold-plated  sterling  silver  with  moonstone, 

constructed.  2  x  2VV  (5  x  5.6  cm). 
Mark:  OLAF  SKOOGFORS/STERLING  (stamped  on 
center  back) 

Matthew  J  Williams  Drutt 

76    PIN     1969 

Gold-plated  sterling  silver  with  pearl,  constructed 
with  fused  and  filed  surfaces.  2  x  3"  (5  x  7  6  cm.). 
Unmarked 

Marciarose  and  Jerome  S.  Shestack 

77.   PIN     c.  1969 

Production  series  #508B,  unlimited 
Gold-plated  sterling  silver,  cast.  Diameter:  1%" 

(4  4  cm). 
Mark:  OLAF  SKOOGFORS/STERLING 

(stamped  on  back) 

78    PIN     c  1969 

Production  series  #51 1 B,  unlimited 
Gold-plated  sterling  silver,  cast.  Diameter:  1%" 

(4,4  cm  ). 
Mark:  OLAF  SKOOGFORS/STERLING 

(stamped  on  back) 

79.    RING     c.  1969 

Gold-plated  sterling  silver,  constructed.  2  x  1  Vfe" 

(5x2.8  cm.). 
Unmarked 

80    RING     c.  1969 

Gold-plated  sterling  silver,  constructed.  1  %  x  %" 
(4.7x2.2  cm.). 

Unmarked 


81  PENDANT     1970 

Gold-plated  sterling  silver  with  moonstone  and  biwa 
pearl,  fused,  reticulated  and  constructed.  Overall: 
12x5%"  (30.5  x  14,3  cm  ),  Length  of  pendant:  61/8" 
(15.5cm  ). 

Mark:OLAF  SKOOGFORS/STERLING  (stamped  on 
back  of  pendant) 

Patricia  and  Paul  Cruser 

82  PENDANT     1970 

Gold-plated  sterling  silver  with  amethyst  and  5 
pearls,  fused  and  constructed  Overall  length:  1 1" 
(279  cm).  Pendant:53/4x6V4"(14  6x  15.9  cm). 

Mark:  OLAF  SKOOGFORS/STERLING  (stamped  on 
back  of  pendant) 

Sheila  and  Seymour  Iseman 

83.  PENDANT     1970 

Gold-plated  sterling  silver  with  amethyst,  fused  and 
constructed.  Overall  length:  12"  (30.5  cm). 
Pendant:  7  x  2W  (17.8x6  9  cm .). 

Mark:  OLAF  SKOOGFORS/STERLING  (stamped  on 
plate  on  center  back  of  pendant) 

Francine  Honowitz  Shore 

84.  PIN     1970 

Gold-plated  sterling  silver  with  carved  ivory, 
constructed  and  chased.  31/2  x  21/s"  (8.9  x  5.3  cm). 

Mark:  OLAF  SKOOGFORS/STERLING  (stamped  on 
upper  center  back) 

Private  collection 

85    PIN     1970 

Gold-plated  sterling  silver  with  blue  baroque  pearl, 

constructed  with  reticulated  elements.  2Vi  x  21/2" 

(6.3x6.3  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING  (stamped  on 

plate  on  center  back) 

Private  collection 


59 


86  PIN/PENDANT     1970 

Gold-plated  sterling  silver  with  pearl,  constructed 
with  reticulated  elements.  Overall  length:  10" 
(25.4  cm.).  Length  of  pendant:  4  x  3" 
(10.2  x  7.6  cm)  Original  piece  altered  by  artist. 

Mark:  OLAF  SKOOGFORS/STERLING  (stamped  on 
top  rear  of  pendant) 

Judge  LoisG.  Forer 

87  RING     1970 

14K  gold  with  biwa  pearl,  cast.  1  Va  x  3A" 

(2.8  x  1.9  cm.). 
Mark:  SKOOGFORS  (stamped  in  ring  shank) 

88  NECKLACE     c.  1970 

Gold-plated  sterling  silver,  constructed,  surface 

flowed  with  solder.  15%"  (40  cm). 
Unmarked 

89  PENDANT     c.  1970 

Gold-plated  sterling  silver  with  antique  carved  jade, 

constructed.  8%  x  5'/z"  (22.5  x  14  cm.). 
Unmarked 

Commission 

Mrs.  Jacob  Blumenthal,  Jr. 

90  PIN     c.  1970 

Gold-plated  sterling  silver,  constructed.  2  x  21/2" 

(5x6.3  cm). 
Mark:  OLAF  SKOOGFORS/STERLING 

(stamped  on  back) 

Mrs.  Anthony  N.B.  Garvan 

91.   PIN     c.  1970 

Gold-plated  sterling  silver,  ivory  and  2  pearls,  fused, 

filed  and  constructed.  2'/2  x  3"  (6.2  x  7.6  cm.) 
Mark:  OLAF  SKOOGFORS/STERLING 

(stamped  on  back) 

Commissioned  by  Daniel  Jackson 
Julia  Browne  Jackson 


92    RING     c.  1970 

Gold-plated  sterling  silver  with  pearl,  cast  and 

constructed.  11/4x%"(3  1  x  2.2  cm). 
Unmarked 

93.    RING     c   1970 

Production  series  #901 B,  unlimited 
14K  gold,  cast.  1  x  Ve"  (2  5  x  2.2  cm). 
Mark:  14K  (stamped  on  inside) 

94  PENDANT     1971 

Gold-plated  sterling  silver  with  blue  baroque  pearl 
and  carved  ivory.  101/4  x43A"(26x  12.1  cm.). 

Mark:  OLAF  SKOOGFORS  (stamped  on  back  bottom 
rim  of  pendant) 

Commission 
Elaine  Krasnow 

95  PENDANT     1971 

Gold-plated  sterling  silver  with  ivory,  reticulated 
metal  sheets,  constructed  beads  Overall: 
81/2  x  5%"  (21  6  x  13.7  cm  ).  Pendant:  2%  x  2%" 
(6.9x7.2  cm.), 

Mark:  OS/STERLING  (stamped  on  plate 
on  upper  back) 

Private  collection 

96  PIN     1971 

Sterling  silver,  copper,  brass  and  14K  gold, 
constructed  2Vs  x  21/t"  (5  3  x  5  6  cm.). 

Mark:  OLAF  SKOOGFORS  (stamped  on  plate  on 
lower  left  back) 

Mrs.  Roland  A.  Gallimore 

97.   PIN     1971 

Gold-plated  sterling  silver  with  five  pearls, 

constructed  and  fused.  2V*  x  2"  (5.6x5  cm). 
Mark:  OLAF  SKOOGFORS/1971  (stamped  on  plate 

on  back) 

Dr.  and  Mrs.  Perry  Ottenberg 
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*  98.   PIN     1971 

Gold-plated  sterling  silverwith  double  biwa  pearl, 

fused  and  constructed.  2%  x  2%"  (6.9  x  7.2  cm). 
Mark:  OLAF  SKOOGFORS/STERLING/1971 

(stamped  on  back) 

Karen  E.  Prip 

99.   PIN/PENDANT     1971 

Gold-plated  sterling  silver,  constructed,  raised  and 

fused.  11/2x2%"  (3.8x6  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING 

(stamped  on  back) 

Mrs.  Jacob  Blumenthal,  Jr. 

100.  NECKLACE     c.  1971 

Gold-plated  sterling  silver,  constructed.  IVi  x  6" 

(19.1  x  15.2  cm.). 
Mark:  OS/STERLING  (stamped  on  clasp) 

Doris  and  Rudolf  Staffel 

101.  RING     c.  1971 

Production  series  #902B,  unlimited 

14K  gold  with  pearl   1 V2  x  W  (3 .8  x  1.9  cm.). 

Mark:  14K  (stamped  on  inside) 

102.  BELT  BUCKLE     1972 

Sterling  silver,  brass,  and  copper,  constructed. 

2x21/2"(5x6.3cm.). 
Mark:  OLAF  SKOOGFORS  (stamped  on  base) 

Mr.  and  Mrs.  Joseph  Boardman 

103.  BELT  BUCKLE     1972 

Sterling  silver,  brass,  bronze  and  copper, 

constructed  and  raised.  2Ve  x  23A"  (5.3  x  6.9  cm). 
Mark:  OLAF  SKOOGFORS  (stamped  on  side) 

Dr.  Louis  E.  Conhaim 

104.  BELT  BUCKLE     1972 

Sterling  silver,  copper,  and  bronze,  constructed. 

2Vsx23/4"  (5.3x6.9  cm.). 
Mark:  OLAF  SKOOGFORS  (stamped  on  side) 

David  Gesensway 


105.  BELT  BUCKLE     1972 

Sterling  silver,  bronze  and  copper,  constructed. 

Diameter:  3"  (7.6  cm):  2  handmade  screws,  5/s" 

(1.6cm). 
Mark:  OLAF  SKOOGFORS  (stamped  on  back) 

Private  collection 

106.  BELT  BUCKLE  "PERSIAN  DELIGHT"     1972 
Sterling  silver,  bronze,  brass  and  copper, 

constructed.  Diameter:  3"  (7.6  cm  ). 
Unmarked 

'107    BELT  BUCKLE     1972 

Sterling  silver  and  14Kgold.  214x3"  (5.3x7.6  cm,). 
Mark:  OLAF  SKOOGFORS/STERLING  (stamped  on 
long  side  wall) 

Richard  Stetser 

108.   BELT  BUCKLE     1972 

Sterling  silver,  bronze  and  brass.  21/s  x  2%" 

(5.3  x  6.9  cm  ) 
Mark:  OLAF  SKOOGFORS  (stamped  on  side) 

Blossom  P.  and  Harry  Williams 

109    BRACELET     1972 

Sterling  silverwith  3  indian  moonstones, 

constructed.  2  x  2%"  (5  x  6.9  cm). 
Mark:  OLAF  SKOOGFORS/STERLING  (on  plate  on 
inside  bottom) 

Commissioned  by  Robert  N.  Chappelle 
Ruth  Trimble  Chappelle 

110.   GRANDMOTHER'S  BRACELET     1972 

14K  gold  with  turquoise,  ruby,  sapphire  and  topaz. 

1/2"(1.3cm.)  w. 
Unmarked 

Commission 

Ruth  and  Arthur  S.  Steinberg 
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111.    NECKLACE  WITH  DETACHABLE  PENDANT 
Gold-plated  sterling  silver  with  moonstone, 
constructed  beads.  Overall:  10  x  614" 
(25.4  x  15  8  cm).  Length  of  pendant: 
4"  (10.2  cm.). 
Mark:  OLAF  SKOOGFORS  (stamped  on  catch) 

Sheila  and  Seymour  Iseman 


1972  116    PIN     1972 

Gold-plated  sterling  silver  with  4  jade  beads. 

constructed  with  filed  and  textured  surfaces. 

13/4x23/4"  (4.4x6.9  cm.), 
Mark:  OLAF  SKOOGFORS  (stamped  on  lower 

rear  frame) 

Shirley  C.  Rubin 


'112    NECKLACE  WITH  DETACHABLE  PENDANT     1972 
Gold-plated  sterling  silver,  constructed.  Overall: 

9V2  x  6"  (24  2  x  15.2  cm.),  Length  of  pendant:  3" 

(7.6cm.). 
Mark:  OLAF  SKOOGFORS/STERLING/1972 

(stamped  on  edge  of  pendant) 

Robert  L.  Pfannebecker 

113.   PENDANT     1972 

Gold-plated  sterling  silver  with  ivory  Overall  length: 
10%"  (27  cm.).  Length  of  pendant:  51A"  (13  3  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING/1972 
(stamped  on  plate  on  back) 

Judith  and  Joel  H.  Golden 

114    PENDANT     1972 

Gold-plated  sterling  silverwith  ivory,  constructed 

and  fused.  1 1 V2  x  51/4"  (29.2  x  13.3  cm.). 
Mark:  OLAF  SKOOGFORS  (stamped  on  reverse) 

Mickie  and  Howard  Rosen 

*115.   PENDANT     1972 

Sterling  silver,  brass,  copper  and  carved  ivory, 
constructed.  Overall:  9%  x  5%"  (24.8  x  14  6  cm.). 
Pendant:  3Vz  x  2"  (8.9  x  5  cm.). 
Mark:  OLAF  SKOOGFORS  (stamped  on  neckpiece) 

Private  collection 


117    PIN     1972 

Gold-plated  sterling  silver.  1%  x  214 "  (4.4  x  5  6  cm .). 
Mark:  OLAF  SKOOGFORS/STERLING 
(stamped  on  back) 

Dr.  and  Mrs.  Barry  Shmavonian 

118.    PIN     1972 

Gold-plated  sterling  silver,  amethyst  and  pearl, 
constructed,  reticulated  surfaces.  2%  x  214" 
(6x  5.6  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING 
(stamped  on  back) 

119  PIN/PENDANT     1972 

Gold-plated  sterling  silverwith  carved  ivory, 
constructed  and  fused  surface.  Overall  length: 
81/4"  (20.9  cm).  Pendant:  2  x  2V2"  (5  x  6.3  cm.). 

Mark:  OLAF  SKOOGFORS/STERLING/1972 
(stamped  on  plate  on  center  back) 

Francine  Honowitz  Shore 

120  PIN/PENDANT  "DOUBLE  CLOUDS"     1972 
Gold-plated  sterling  silver,  carved  ivory  with  beads, 

constructed.  Overall  length:  221/2"  (57.2  cm .). 
Pendant:  2%  x  2'/2"  (7x57  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING  (stamped  on 
back  of  pendant) 

Lillian  and  Marvin  Spuo 

121  RING     1972 

14K  gold  with  moonstone,  cast,  constructed  and 

reticulated.  1%  x  %"  (3.5  x  2.2  cm.). 
Mark:  14K  (stamped  inside  shank) 
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122.  PIN     c.  1972 

Gold-plated  sterling  silver,  pearl  and  rutilated 

quartz.  2  x  3"  (5  x  7.6  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING 

(stamped  on  back) 

Elaine  Krasnow 

123.  PENDANT     1973 

14K  gold  and  sterling  silver,  constructed. 

Overall:  81A  x  6"  (20.9  x  15.2  cm.).  Pendant:  3  x  2" 

(76x5  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING/1973 

(stamped  on  back  of  pendant) 

Mr.  and  Mrs.  Jerome  Kaplan 

*124.   PENDANT     1973 

Gold-plated  sterling  silver  with  blue  baroque  pearl, 
fused  and  constructed  with  disks.  Overall  length: 
20"  (50.8  cm).  Pendant:  3  x  3%"  (7.6  x  9.5  cm.). 

Mark:  OLAF  SKOOGFORS/STERLING  (stamped  on 
plate  on  lower  right  back) 

Dr.  and  Mrs.  Eli  P.  Zebooker 

*125.   PENDANT     1973 

Gold-plated  sterling  silver  with  ivory,  constructed 

and  surface  textured  with  a  stone.  Overall: 

81/2  x  5%"  (21 .6  x  14.3  cm.).  Pendant:  2%  x  2" 

(6.9x5  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING/1973 

(stamped  on  back  of  pendant) 

126    PENDANT     1973 

Sterling  silver  with  ivory,  constructed  with  reticulated 
sections.  Overall:  10  x5%"  (25.4  x  13.7  cm.). 
Pendant:  4V2  x  3'/2"  (1 1 .5  x  8.9  cm.). 
Mark:  OLAF  SKOOGFORS/1973  (stamped  on 
back  of  pendant) 


127.    PENDANT     1973 

Gold-plated  sterling  silver  with  African  beads  and 

ivory,  constructed.  10%  x  5%"  (27  x  14.3  cm.). 
Unmarked 

Mia  A.  Skoogfors 

*128    PENDANT     1973 

Gold-plated  sterling  silver,  constructed.  Overall: 
91/8x5%"(23  2x  14.6  cm).  Length  of  pendant: 
4"  (10.2  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING/1973 
(stamped  on  back  of  pendant) 

llene  Weiss 

129    PENDANT     1973 

Gold-plated  sterling  silver  with  carved  ivory, 

constructed.  Overall:  5%  x  9V4"  (14.6  x  23.5  cm.). 

Pendant:  21/>  x  2%"  (6.3  x  6  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING/1973 

(stamped  on  back) 

Blossom  P.  and  Harry  Williams 

130.   PIN     1973 

Gold-plated  sterling  silver,  constructed.  2  x  21/2" 

(5x  6.3  cm.). 
Mark:  OLAF  SKOOGFORS  (stamped  on 

bottom  center) 

Mrs.  George  D.  Keller 

"131.    PIN     1973 

Gold-plated  sterling  silver,  constructed.  2,/2x2'/8" 

(6.3x5.3  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING/1973 

(stamped  on  plate  on  lower  left  back) 

Mrs.  P.  Todd  Makler,  Jr. 

132  PIN/PENDANT  "CLOUD"  1973 
Limited  edition  of  50  (numbered) 
Gold-plated  sterling  silver  with  ivory,  constructed. 

Overall:  81/a  x  5%"  (20.7  x  14.6  cm.).  Pendant: 

21/sx1%"  (5.3x4.4  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING/1973 

(stamped  on  back  of  pendant) 


63 


133    PIN/PENDANT  "SILHOUETTES"     1973 
Limited  edition  of  50  (numbered) 
Sterling  silver,  constructed.  Overall:  8  x  5V2" 

(20.3  x  14  cm.).  Pendant:  21/s  x  2"  (5  3x5  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING/1973 

(stamped  on  back  of  pendant) 

134.    BELT  BUCKLE     1974 

Brass  and  sterling  silver.  2Ve  x  27/s"  (5.3  x  7.2  cm.). 
Mark:  OLAF  SKOOGFORS  (stamped  on  bottom) 

Gift  of  Norma  Shapiro  to  her  husband  for  their  25th 

wedding  anniversary 
Norma  and  Bernard  Shapiro 

135  BELT  BUCKLE     1974 

Sterling  silver,  bronze  and  brass,  constructed. 

2'/sx  3"  (5.3x7.6  cm.). 
Mark:  OLAF  SKOOGFORS  (stamped  on  side) 

136  BELT  BUCKLE     1974 

Sterling  silver,  bronze,  brass,  nickel,  ivory  and 
ebony,  constructed.  21/s  x  2%"  (5.3  x  7.2  cm.). 
Mark:  OLAF  SKOOGFORS  (stamped  on  side) 

137  BELT  BUCKLE     1974 

Sterling  silver,  bronze  and  copper,  constructed. 

2'/8  x  2'/a"  (5.3x7.2  cm.). 
Mark:  OLAF  SKOOGFORS  (stamped  on  side) 

138.  BELT  BUCKLE     1974 

Sterling  silver,  bronze,  nickel,  copper  and  ivory, 

constructed.  2V8  x  27/s"  (5.3  x  7.2  cm.). 
Mark:  OLAF  SKOOGFORS  (stamped  on  side) 

139.  BELT  BUCKLE     1974 

Nickel-plated  bronze,  constructed.  21/s  x  2%" 

(5.3x7.2  cm.). 
Mark:  OLAF  SKOOGFORS  (stamped  on  side) 


140    PENDANT     1974 

Sterling  silver,  constructed.  Overall:  1 1  Vz  x  6" 

(29.2  x  15.2  cm.).  Length  of  pendant: 

5%"  (14.6  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING/1974 

(stamped  on  plate  on  back  of  pendant) 

'141.    PENDANT     1974 

14K  gold  and  sterling  silver,  forged,  raised  and 

constructed  Overall:  9  x  61/s"  (22.9  x  15.5  cm.). 

Pendant:  3%  x  2M>"  (9.2  x  6.3  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING/1974 

(stamped  on  back  of  pendant) 

*142.   PENDANT  "HOMAGE  TO  RICO  LEBRUN"     1974 
Gold-plated  sterling  silver  with  African  beads, 

constructed.  9V2  x  55/e"  (24.2  x  14.3  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING/1974 

(stamped  on  back  of  pendant) 

143.  PENDANT     1974 

Sterling  silver  and  14K  gold,  raised  and 

constructed  Overall:  1 1  V2  x  2%"  (29.2  x  6  cm .). 
Length  of  pendant:  4%"  (11.2  cm). 

Mark:  OLAF  SKOOGFORS/STERLING/1974 
(stamped  on  plate  on  back  of  pendant) 

Barbara  and  Solomon  Wank 

144.  PIN/PENDANT     1974 

Gold-plated  sterling  silver,  constructed.  31/t  x  2" 
(9.5  x  5  cm.).  Original  design  altered  by  artist 

Mark:  OLAF  SKOOGFORS/STERLING  (stamped  on 
lower  center  back) 

Claire  S.  and  Jay  H.  Davidson 

'145.   PIN     1974 

Gold-plated  sterling  silver  with  blue  baroque  pearl, 

constructed.  2  2A  x  1  "A"  (6  x  4.5  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING/1974 

(stamped  on  plate  on  back) 

Mr.  and  Mrs.  John  A  Lawler,  Jr. 
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146.  RING     1974 

Sterling  silver,  constructed.  11A  x  11A  x  13/s" 

(3.1  x3.1  x  3.5  cm.). 
Mark:  STERLING/OS  (stamp  on  outside  of  shank) 

Mr.  and  Mrs.  Michael  Egnal 

147.  BOX,  LIDDED     1975 

Sterling  silver  with  Russian  amber,  raised  and 

constructed.  2V2  x  21/a"  (6.3  x  5.3  cm.). 
Mark:  OLAF  SKOOGFORS  (stamped  on  bottom) 

Commissioned  by  Norma  Shapiro  in  honor  of  the 

50th  birthday  of  her  husband 
Norma  and  Bernard  Shapiro 

148.  MACE     1975 

Sterling  silver,  14K  gold,  cast;  walnut  handle. 
3'10"x51/2"(116.9x  14cm.).  Ontopof  mace, 
gold  seal  of  American  College  of  Cardiology, 
with  coral.  Pierced  letters:  Health  Care/ 
Research/Education/Patient  Care. 

Mark:  OLAF  SKOOGFORS/STERLING 
(10"  from  base) 

Commission 

American  College  of  Cardiology,  Bethesda,  Md. 

149.  PENDANT     1975 

Sterling  silver,  constructed.  113/8x53/4" 

(28. 9x  14.6cm.). 
Mark:  OLAF  SKOOGFORS/STERLING/1975 

(stamped  on  back  of  pendant) 

150.  PENDANT     1975 

Gold-plated  sterling  silver  with  African  bead. 

83/4x61/8"  (22.9x15  5  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING/1975 

(stamped  on  back  of  pendant) 


151.    PENDANT     1975 

Gold-plated  sterling  silver  with  ivory,  constructed. 

Overall:  81/2x5'/2"  (21  6  x  14  cm).  Pendant: 

3  x2V8"  (7.6x5.3  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING/1975 

(stamped  on  back  of  pendant) 

Kerstin  S.  Skoogfors 

152    PIN     1975 

Gold-plated  sterling  silver  with  cultured  pearl, 

fused  and  constructed.  2  x  21/4"  (5  x  5.6  cm). 
Mark:  OLAF  SKOOGFORS/STERLING/1975 

(stamped  on  back) 

Helen  Bershad 

*153    PIN     1975 

Gold-plated  sterling  silver,  carved  ivory  and  pearl. 

2x2V2"(5x6.3cm .). 
Mark:  OLAF  SKOOGFORS/STERLING/1975 
(stamped  on  back) 

Philadelphia  Museum  of  Art.  Gift  of  Collab:  20th 
Century  Inc.  and  the  Women's  Committee  of  the 
Philadelphia  Museum  of  Art. 

(Photographic  material  supplied  by  the  estate 
of  the  artist ) 

*154,   PIN     1975 

Gold-plated  sterling  silver,  constructed,  slightly 

reticulated  surface.  2  x2%"  (5x6  cm). 
Mark:  OLAF  SKOOGFORS/STERLING/1975 

(stamped  on  back) 

Private  collection 

155.   PIN     1975 

Gold-plated  sterling  silver,  constructed  and 

reticulated,  fused  surfaces.  31/s  x  3%" 

(7.9x9.5  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING/1975 

(stamped  on  back) 
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156.   PIN     1975 

Gold-plated  sterling  silver,  constructed,  filed, 

hammered  with  stone.  2Ve  x  2%"(5.3  x  6  cm  ) 
Mark:  OLAF  SKOOGFORS/STERLING 

(stamped  on  back) 

157  PIN     1975 

14K  gold,  sterling  silver  and  copper,  constructed. 

17/8X2%"  (4.7x6.6  cm.). 
Mark:  OLAF  SKOOGFORS/1975  (stamped  on  back) 

158  PIN/PENDANT     1975 

Gold-plated  sterling  silver,  constructed.  Overall: 
81/4  x  51/2"  (20.9  x  14  cm.).  Pendant:  21/a  x  2Ve" 
(5  3x5.3  cm). 

Mark:  OLAF  SKOOGFORS/STERLING/1975 
(stamped  on  back) 

*159    PIN/PENDANT     1975 

Gold-plated  sterling  silverwith  ivory,  constructed. 

Overall:  83/e  x  55/e"  (21  3  x  14.3  cm.).  Pendant: 

2V8X2V4"  (5.3x5.6  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING/1975 

(stamped  on  back  of  pendant) 


162.   RING     1975 

Production,  unlimited 

Sterling  silverwith  lapis,  constructed.  Diameter:  7/b" 

(2.2  cm.). 
Unmarked 

163    ALUMNI  AWARD     1976 

Cast  silver  and  walnut  8x  10"  (20.3  x  25  4  cm.) 
Original  design  1960 
Inscribed: 
Alumni  Award 
Philadelphia  College  of  Art 
Olaf  Skoogfors 
For  his  major  contributions  to  the  arts  and  crafts 

movement  in  America 
and  for  the  heritage  of  excellence  he  has  left  us  in 

his  art 
May  28,  1976 


*160    PIN/PENDANT     1975 

Sterling  silver,  biwa  pearl  and  African  beads, 

constructed  Overall:  9  x  5%"  (22.9  x  13.7  cm.) 

Pendant:  2%  x  2%"  (72  x  6  cm.), 
Mark:  OLAF  SKOOGFORS/STERLING/1975 

(stamped  on  back  of  pendant) 

161     PIN/PENDANT     1975 

Sterling  silverwith  moonstone,  constructed  Overal 

8Va  x  5%"  (20.9  x  14.9  cm.).  Pendant:  21/s  x  2Va" 

(5.3  x  5.3  cm.). 
Mark:  OLAF  SKOOGFORS/STERLING/1975 

(stamped  on  back  of  pendant) 
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